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“Art is fraud all you need to do

e
& ¢his po

and give enironments character.

o -
Jesar i art hisg
nmmsn%mia
L =

eE&RF 5
&

is do something no one has done before”

]
oy
A Tyg 1 ¢

y

© Spring 2011 Jacob P. Fagaly

All rights reserved. No part of this publication may be republished,
systematically reproduced or transmitted in any form or by any
means, including photocopying, recording, or by any information
storage or retrieval system, without permission in writing from

Publisher: [=cEx 322 141 North Twin Oaks Valley

Office and Print Center

Road #128, San Marcos, CA

> Production Note

s, e A -\ This book was designed using Adobe InDesign, lllustrator, and
Photoshop and output to Portable Document Format (PDF).

The fonts in the book are Helvetica Neue , Impact, Helvetica

Thirty-six pages at 10” x 10”; Digital illustrations, color photos.

Ouput on Laser print semi-gloss

lajer of varying color with line.

e e Contributors

Community College Escondido under prof. Ronald Ken Joudrey .
This Is the stage | really get serious and persue my career
inthe fine arts.] at this stage take and interest in Jim Dyne

an anstwho e 1o work mostly incharcoal an paper. w0l The students of the first ever Advanced Graphic Design class of the Visual and Performing Arts

Department of California State University San Marcos: Asbury, Lucia; Choi, Nathaniel; Dalit, Joemell;
Gonzaga, Nicole; Hall, Morgan; Lopez, Eric; Mccormick, Lance; Nolan, Mathew; Olson, Donovan;

Parker, Ryan; Reynoso, Lauren; Rodriguez, Lilyana; Sevilla, Eric; Volbeda, Ashley; Warlick, Jeff.



Vegetarian
Crispy Fish
Make It A Combo Add

CHOICES INCLUDE

Hot Dog, Corn Dog,

Chicken Breast..............
Chicken Strip...............
Greek Tavern...........coo...

Chicken Strips or Grilled

Fries & Drink
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o A
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Spicy Chicken.................. $3.35 |&
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line three line two

line three

The quick fox jumped over the lazy dog.

line three

The quick fox jumped over the lazy dog.

The quick fox jumped over the
lazy dog.
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proportional scale

Height to width relationship
is maintained by holding
down the shift key. This is
how all text should be
resized! Respect the font!
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Battlestar Galactica (SCI Fl 2005 — 2009)
Deadwood (2004 — 2008 HBO)

The Sopranos (HBO 1999 - 2007)

The Daily Show with Jon Stewart
(Comedy Central 1999 —)

The Wire (HBO 2002 - 2008)

The Office (NBC 2005 —)

Mad Men (AMC 2007 —)

LOST (ABC 2004 -)

Freaks and Geeks (NBC 1999 — 2000)

Arrested Development (FOX 2003-2006)

Seen It Cant
Get Enough!

20.

1989-2011top 40
Best shows!

The West Wing (NBC 1999 — 2006)
Friday Night Lights (NBC 2006 —)
30 Rock (NBC 2006 - )

Angel (WB 1999 - 2004)

The Office (BBC 2001 — 2003)
Veronica Mars

(UPN & CW 2004 - 2007)

Doctor Who (BBC 2005 - )

How | Met Your Mother

(CBS 2005 -)

Slings and Arrows
(The Movie Network 2003 — 2006)

Chuck (NBC 2007 -)

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

Breaking Bad (AMC 2008 - )
Spaced (BBC 1999-2001)

Life on Mars (BBC 2006 — 2008)
Firefly (FOX 2002 - 2003)
Undeclared (FOX 2001 - 2002)
The Middleman (ABC Family 2008)
The Colbert Report

(Comedy Central 2005 - )
Extras (BBC 2005 - 2007)
Rome (HBO 2005 - 2007)

Buffy The Vampire Slayer

(WB & UPN 1997 — 2004)

I've Seen L.

31.

32.

37.

39.

Andy Richter Controls The Universe
(FOX 2002 - 2003)

Flight of the Conchords
(HBO 2007 — 2009)
Party Down (Starz 2009 - )
It's Always Sunny in Philadelphia
(F/X 2005 - )
Gilmore Girls (WB 2000 - 2007)
Curb Your Enthusiasm (HBO 2000 —)
The Simpsons (FOX 1989 —)
Scrubs (NBC / ABC 2001 — 2009)
King of the Hill (FOX 1997 — 2009 )

South Park (Comedy Central 1997 —)

Friday Night
Couch Potato Yeah!




May 30 2008 If you've read the preceding three instaliments,
then you will have noticed a move away from

A Brief History of Type 1. High and abrupt contrast between thick and thin strokes; the Humanist or handwritten letterforms. The
http://ilovetypography.com/2008/05/30/a-brief-history-of-type-part-4/ ' irline (thin) seri ' romans of the Modern types owe very little, If
P ypography. ry ype-p 2. Abrupt (unbracketed) hairline (thin) serifs anything to the earlier calligraphic forms; they
3. Vert.lcal axis are too precise, too sharp, too clean. Whereas
4. Horizontal stress the Old Style types are Neoclassical, the
5. Small aperture Didones are Romantic. Though both forms

share a common vertical (rationalist) axis, the
Moderns have even greater contrast.

¢ f=1 2}
In the previous installment of this series, we took a closer . [ I
look at Transitional style typefaces, so-called because they mark a u 1 () e
transition from the former Old Style types—epitomized by Baskerville . s
—and the subject of today’s brief history,the Moderns, also known as
Didone (the terms Modern and Didone are used synonymously
throughout this article) .Baskerville’s types, compared with their Old
Style (or Garalde) predecessors, are marked by high contrast between
thick and thin strokes, so much so that one commentator declared
Baskerville was “blinding the nation.” The Moderns or Didones take
this contrast to further extremes (just about as far as one can take
them). The first Modern typeface is attributed to Frenchman Firmin
Didot (son of Francois-Ambroise Didot), and first graced the printed
page in 1784. His types were soon followed by the archetypal Didone
from Bodoni. The Italian type designer, punchcutter and printer
Giambattista Bodoni (what a great name! [1740-1813]) drew his

There’s something rather clinical about
the Moderns, especially in the roman capitals.
Their vertical axis coupled with strong horizontal
stress furnishes them with the stiffness of toy soldiers
on parade. They are elegant, and like all things
elegant, look unhurried, calm, and in control. They’re
generally not suited to setting extended text, as the
verticality of the letter forms interferes with the text’s
horizontal rhythm. The letters don’t lead our eyes
across the page, but rather up and down.
Unsurprisingly, Bringhurst brings some clarity to the
subject when he writes,

Soundtrack sewn into 873 garments

influence from the Romains du Roi (with its flat, unbracketed serifs) 7 " Romantic letters can be extraordinarily beautiful,
and the types of John Baskerville (high contrast), for whom he showed RE GG AE but they lack the flowing and steady rhythm of the
great admiration. Renaissance forms. It is that rhythm which invites
Sozmd spstem fOTlelCl S . . . , the reader to enter the text and read. The

S Y Open just about any fashion magazine, and you'll spot a statuesque forms of Romantic letters invite the

‘ Cercle social EM]TS] 425 MTTS Didone. If it’s a premium brand (read “very expensive”) reader to stand outside and look at the letters

B CRANDE PROCLAMATION ’ , then it may well be brought to you on the back of instead.2

g CRANDE PROCLAMATIO! MPS_Streaming cuffs Bodoni or Didot. Not being a subscriber to any fashion ’

Lll)l'es Gltﬂyells titles (you’d understand if you saw my wardrobe), | took The Moderns need lots of space (white space and inter-

B DiSG()lll'S [)I'&lglllilti(llle gftt"\l/lpo’:joemyt;%%asl ﬁéfeagg ?S;p; ]?:W?bout 100 examples line space), so give them extra leading and generous
: : —— margins; and if you pair a Modern with another face,

then make sure it’s not a fussy one, or your page will
look like a circus poster designed by a visually impaired

Bodoni will forever be associated with the hordes of digital interpretations dog. If you know the beautiful, yet austere architecture
from just about every type foundry on earth—the FontBook devotes some of Tadao Ando, then mixing a Didot with, saya
einoed 14 pages to flavors of Bodoni; some are faithful digital renderings, others Blackletter is akin to draping one of Ando’s monoliths in
urocaarico a giant lace doily.

well-crafted interpretations; while others still are nothing but parodies,
suitable only for poster headlines or the typographic scrap-heap. However,
Bodoni was a prolific type designer, completing hundreds of typefaces; the
Museo Bodoniano in Parma, houses more than 25,000 of his punches!
Bodoni’s Manuale Tipografico' (1818) contains 142 roman typefaces and their

corresponding italics—and that’s just volume one. The second volume
includes numerous ornaments, Arabic, Greek, Russian, and Tibetan ‘ k

Erik Spiekermann, in Stop Stealing Sheep, recommends

o ITC Bodoni as “much better at small sizes than all the

others”
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